





the ingratiating, durational experience of the
cinema, however, the installations do at least
call attention to our agency in acquiescing to
those tropes. One becomes aware of limita-
tions to one’s ability to identify with the
represented workers and of the decision to
regard them or move on. Repetition divests
the scenes of any uniqueness and disallows
any narrative continuity: the “action” of the
exhibition, then, is not of workers leav-

ing this or another factory but of our own
movement from one isolated incident to

the next.

A useful contrast to this came during the
festival proper, with the American filmmaker
Ben Russell’s Workers Leaving the Factory
(Dubai) (2008), a final reiteration of the Lu-

miére motif. In the insulating darkness of the

<above and below> Nancy Davenport. Workers (Leaving the Factory) (video still), 2005-2008. Courtesy: the artist.

Capitol Theatre, its eight minutes of silent,
saturated footage show a crowd of construc-
tion workers filing toward the camera against
a half-built skyline. Here the sun sets; the
film ends; the audience applauds politely; the
next film is cued and played.

The cycles of shifts, of conflict and resolu-
tion, rhythms of drudgery, righteousness and
resentment, have, in Windsor, the inevitabil-
ity of dream imagery — indeed of cinema.
Workers Leaving the Factory induces and then
unexpectedly interrupts the trance, and we
might as viewers come to acknowledge our
relationship to, and potentially, our complic-
ity in, the fugue and its continuance. The
exhibition delivers no answers, and, while
the situation it creates is indeed perilous,

even problematic, it may still be constructive.

FUSE 1 6 Materialist Cinemna; Warkers Leaving the Factory

As I write this, things in town have taken a
turn for the spooky: rumors circulate of clan-
destine garbage-collection by men in white
suits and unmarked trucks; metre-lengths of
wire have been discovered threaded through
the unmowed grass in a municipal park.
Downtown, the weeds on the riverfront
adjacent to the Gallery are shoulder-high in
places; inside, Lumiére’s century-old footage
will continue to flicker until the DVD play-
ers are shut off on July 5.
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